
BASTIAN LONDON PRESENTS A SERIES 
OF SEASCAPES BY EMIL NOLDE

BASTIAN London is delighted to announce, Emil Nolde 
— Anatomy of Light and Water. The presentation, 
which runs from 6 May to 30 June 2022, is comprised 
of 17 seascapes executed in watercolour by the artist 
between 1920 and 1946 in the region of Seebüll near 
the German-Danish border, where the artist spent 
most of his summer months.

Nolde (1867 — 1956) has not been exhibited in 
the UK since Colour is Light, a major presentation 
at The Scottish National Gallery of Modern Art, 
Edinburgh, in 2018. That was made up of close to 
100 works, covering every aspect of Nolde’s artistic 
practice, including landscape paintings and portraits, 
watercolours and print works, and this is the first 
exhibition of his work in London in many years. 

The exhibition, which has been assembled in 
association with Emil Nolde‘s Estate, the Nolde 
Foundation Seebüll, features works considered to be 
some of the most remarkable of the artist’s works on 
paper ever exhibited. The watercolours capture the 
transient moments of nature and human life with an 
unsurpassed vibrancy. Rich, luminous colours paired 
with the spontaneity of the medium create stunning 
impressions of the artist’s mind’s eye and experience. 
Often working with dampened Japanese paper and 
wet paint, this technique encouraged the interplay of 
colour and organic form. Nolde describes his approach 
to making art as striving for ‘absolute originality, the 
intensive, often grotesque expression of force and life 
in the simplest form.’ Powerful imagery matched with 
‘violent colour’ create the foundation for the artist’s 
signature style.

This view is echoed by Anselm Kiefer. In a letter 
written to the gallery director and curator of the show, 
Aeneas Bastian, he observes: ‘Nolde’s watercolours 
have always attracted me... what we see is just colour 
and besides the colour almost nothing: colour which 
runs, which is flowingly mixed with other colours into 
harmonies, and which often stands in mutual contrast 
and conflict.’

Emil Nolde, The Sea (Rough Blue Sea With Mighty Waves) [Das Meer (Bewegte blaue See mit 
mächtigen Wogen)], ca. 1930, Watercolour, opaque white on Japan paper, 33.8 x 44.6 cm/ 13.3 x 
17.5 in., © Nolde Foundation Seebüll, courtesy BASTIAN

Emil Nolde, Sultry Evening [Schwüler Abend], 1946, Watercolour on Japan paper, 23.2 x 26.8 cm/ 
9.1 x 10.5 in., © Nolde Foundation Seebüll, courtesy BASTIAN
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Of the exhibited works, Bastian says: ‘Many of Emil 
Nolde’s seascapes are highly abstracted depictions of 
water and sky. I admire the boundless sea of colours, 
in which the viewer sometimes finds a steamer or a 
sailing boat. There is an extraordinary luminosity to his 
watercolours. He seems to have freed colour from all 
constraints. I selected these particular works because I 
believe they are the most remarkable seascapes since 
Turner’s watercolours and paintings of the sea.’

Several of the works on view are from Nolde’s 
‘Unpainted Pictures’ series —  created between 1938 
and 1945 after the Nazi Party confiscated his work 
from museums and forbade him from making art 
after declaring him a ‘degenerate artist.’ Nolde’s Life 
of Christ, 1911, had pride of place among the 730 
works held up to ridicule in the Nazis’ exhibition of 
Degenerate Art in Munich in 1937, and more than 
1,000 of his works were subsequently confiscated by 
the authorities.

This throws up one of art’s greatest controversies and 
paradoxes: that Nolde, while censored by the National 
Socialists, was also an ardent supporter and member 
of the Danish Nazi Party. American art critic, Hilton 
Kramer, in a 1963 Art in America review reminded 
readers that ‘it was characteristic of Nolde that he 
never altered his work to conform to the Nazi ideology 
he otherwise found so congenial to his dark spirit.’ 

However, this type of qualification has been challenged 
in recent times, most notably in the exhibition, Nolde: 
A German Legend, the Artist in National Socialism. 
Held at The Hamburger Bahnhof, Berlin, in 2019, it 
was supported by the director of the Nolde estate, Dr 
Christian Ring, who opened up Nolde’s archive to its 
curators, Dr Bernhard Fulda and Aya Soika.

Dr Fulda explained at the time: ‘He [Nolde] offered a 
redeeming cultural legacy, a way of demonstrating to 
the world that not everything that came out of that 
period was horrible, and that Germans, even great 
artists, suffered too. People were very fond of the 
idea of this solitary figure who during his ban secretly 
produced these wonderful ‘unpainted’ watercolours as 
an act of resistance against the regime.’

Of this ongoing debate, Bastian says: ‘We are fully in 
line with the view of the Nolde Foundation Seebüll 
in that we feel the artist’s political sympathies from 
that period should not be concealed. We also agree 
with the curators of the Hamburger Bahnhof show: 
that these extraordinary watercolours are some of the 
finest works he ever produced and not only central 
to German Expressionisn but the canon of Twentieth 
Century Art.’ 

Emil Nolde, Lichtes Meer (mit Seglern) [Clear Sea (With Sailing Boats)], n.d., Watercolour on 
Japan paper, 22.7 x 26.2 cm/ 8.9 x 10.3 in. © Nolde Foundation Seebüll, courtesy BASTIAN

Emil Nolde, Sea With Two Smoldering Steamboats [Meer mit zwei qualmenden Dampfern, ca. 
1930, Watercolour on Japan paper, 33.7 x 45.7 cm/ 13.3 x 18 in., © Nolde Foundation Seebüll, 
courtesy BASTIAN
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Notes to Editors:

About Emil Nolde
Emil Nolde (born Hans Emil Hansen; 7 August 1867 – 13 April 1956) was born in Nolde, a town which is 
now on the Danish side of the Danish-German border. In his late thirties, he changed his surname to Nolde. 
While Vincent Van Gogh is often cited as an influence on Nolde’s art, he was also intent on creating a style of 
painting that was specifically German. From 1906 to 1908, he was a member of Die Brücke (The Bridge) group 
of expressionist artists, but he preferred on the whole not to be associated with a group.
Thirty-three works by Nolde were included in the Entartete Kunst (Degenerate Art) exhibition of 1937, more 
than by any other artist. During his lifetime he had over a thousand works of art were confiscated, and he 
was forbidden to paint by the Nazi party in 1941. However, Nolde remained a member of the Nazi party until 
1945.

About BASTIAN
Located in Mayfair, BASTIAN London works with a roster of international artists on the primary market, 
including Joseph Beuys, Anselm Kiefer, Wim Wenders and Ulrich Erben.
Established by Céline and Heiner Bastian in 1989, the gallery is directed by Aeneas Bastian since 2016. 20th 
Century artists, such as Pablo Picasso, Jean Dubuffet, as well as German and American post- war artists 
including Joseph Beuys, Anselm Kiefer, Cy Twombly, Robert Rauschenberg and Andy Warhol, form the core 
of the exhibition program. 

The gallery publishes numerous exhibition catalogues, artist monographs and catalogues raison- nés. 
BASTIAN participates at international art fairs, such as MASTERPIECE London, Frieze Masters, Taipei Dangdai, 
Art Cologne and Art Düsseldorf. From 2007 until 2019 BASTIAN Berlin has shown exhibitions dedicated 
to modern and contemporary art. At the beginning of 2019, the Bastian family donated their building Am 
Kupfergraben to the State Museums of Berlin, who have established an art education centre there, which 
was inaugurated on 1 September 2019. In November 2021 BASTIAN opened a new gallery space designed by 
John Pawson in Berlin Dahlem. 

Carla von der Becke
carla@albanyartscommunications.com
t: +44 (0) 20 78 79 88 95; m: +44 (0) 79 74 25 29

A fully illustrated catalogue published by Munich-based art publisher Schirmer Mosel with essays by Dr 
Christian Ring (director of the Nolde Foundation), and Heiner Bastian, and an appraisal of Nolde’s work by 
Anselm Kiefer.

Opening times: Tue-
Sat 10am-6pm
020 3940 5009
bastian-gallery.com
      @bastian.gallery
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