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Information

November 12 – February 19, 2017

Preview: Friday, November 11, 6 – 9pm

Oh America, (1989). Gouache, 23 x 23 cm

Firstsite is delighted to present Gee Vaucher: Introspective, the first ever survey of the 
renowned British artist’s work to be mounted in the UK.

The exhibition, which brings together more than 200 works, many of which have never been 
shown in public before, offers a complete overview of her fifty-year career, revealing the 
multifarious forces that have inspired and shaped her artistic practice.

Vaucher’s work is characterised by its political engagement. Her activism was forged 
in the 1960s and 1970s, but is rooted in an older tradition of dissent arguably dating to 
the 14th century, to John Ball and the Peasant’s Revolt. However, she abhors any form of 
classification, rejecting any ‘isms’ that seek to pigeonhole either her or her art. It is this 
ardent non-conformism that imbues her art with its power and originality.

The assembled works have been drawn from Vaucher’s archive, and include collages, 
paintings, videos, sculptures, prints, drawings and photography, each revealing the artist’s 
unique aesthetic; an amalgam of Surrealism, Pop Art and Dada, blended with the DIY 
immediacy of punk.

The show is divided chronologically into series. These are comprised of pieces from the 
1960s up to her most recent paintings and drawings, as well as photographic and sound 
works that reflect on the changing cityscape of New York, where Vaucher worked in the late 
1970s as a political illustrator for The New York Times and New York Magazine, amongst 
others.

The exhibition includes the iconic series of artworks Vaucher created for the anarcho-pacifist 
punk band Crass, of which she was a member from its inception in 1977 until its demise in 
1984. The importance of this body of work is undeniable; indeed Jon Savage, the author of 
the seminal chronicle of punk rock, England’s Dreaming: the Sex Pistols and Punk Rock, has 
suggested that an entire book could be written about Vaucher’s contribution to the punk 
aesthetic and how she has inspired the street artists of today.

The works from this period include the cover of the first Crass album, The Feeding of the Five 
Thousand (1978). A complex painting, it contains a confusing and unsettling sequence of 
images of violence, poverty, torture, and family bliss, all set in a typical British street of the 
1970s. The work could be seen as exaggeration, created to make a crude political point, 
however Vaucher’s explanation is telling, in that while it is shocking, it was only a reflection 
of reality: ‘There’s nothing actually in the image that wasn’t around. The image of the scarred 
face for instance was on buses in London at the time. It was a big poster on the back of a 
bus, about drink driving. Everything in that image you’ve seen somewhere else before.’ 

The show also includes an installation, The Sound of Stones in the Glasshouse (2006), a 
walk-in greenhouse with embossed glass names of all the countries where the United States 
of America has instigated or taken part in war. Surrounding the walls are the names of former 
U.S. Presidents with quotations relating to conflict. This piece was created collaboratively 
with fellow artist and typographer Christian Brett. 

Introspective also features rare footage of early 1970s performances of EXIT, 
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the avant-garde group led by Penny Rimbaud, the co-founder of Crass and Vaucher’s 
longstanding creative partner. In two of these three films, members of EXIT can be seen 
recreating Anthony McCall’s ‘Fire’ series, one of which was performed in Colchester.

While Vaucher has claimed not to create feminist art, a good deal of her work engages with 
gender-related issues, especially within the family structure. The collage in the newspaper 
International Anthem No.2 (1979), which Gee created whilst living in New York City, tackles 
the subject of domestic violence. It shows a female figure in a bedroom gazing blankly either 
out of a window, at a mirror or at a wall, whilst to her right is a muscled man in a sports 
vest, a baby dangling precariously from his hands. Meanwhile, a toddler scrambles around 
an upturned and clearly dead chicken on the bed. It is a baffling and grotesque mise-en-
scène, but one which makes no judgement, leaving the viewer to make of it what they will. 
The trenchant imagery of this work is offset by one of the most compelling series in the 
exhibition, the Portraits of Children Who Have Seen Too Much Too Soon (2006). The suite of 
paintings, which have previously been shown at Gavin Brown’s Enterprise in New York, are 
exquisite portraits of war-torn children, be that global war or the more personal nature of 
domestic abuse. While the subject matter is raw, the paintings could be sensational were it 
not for the evident tenderness of their composition.

Also included in the exhibition are collage works that take Max Ernst’s surrealist novel, Un 
Semaine de Bonte (1934) as their inspiration. To further contextualise Gee’s reworking of 
the original Ernst collages, the exhibition’s co-curators, Marie-France Kittler and Stevphen 
Shukaitis, have arranged loans of books and prints by Ernst from the collections of the 
Victoria & Albert Museum and Southampton University. 

Of the show, Firstsite director Sally Shaw says: ‘We are delighted and privileged to be 
holding the first major retrospective of Gee Vaucher’s work at Firstsite, not least because of 
her strong connections with Essex. A truly remarkable artist, she has created an astonishing 
body of work that is at once scabrous, heartfelt, wry and thought-provoking – a perfect 
match for Firstsite’s ambition to encourage new ways of looking and thinking.’†            

A fully illustrated catalogue, Gee Vaucher: Introspective, published by Firstsite, will 
accompany the exhibition. It includes texts by Marie-France Kittler, Stevphen Shukaitis, 
Penny Rimbaud, Rebecca Binns, George McKay, Patricia Allmer & John Sears and Yuval Etgar. 

† Gee Vaucher: Introspective, 2016

About Gee Vaucher:

About Firstsite:

About the curators:

Notes to Editors:

Born in 1945 in Dagenham, east London, Gee Vaucher attended the South East Essex School 
Of Art & Design (1961 – 1966). Her work has been exhibited widely, including shows at Gavin 
Brown’s Enterprise, New York, and Jack Hanley Gallery, London. For nearly fifty years she has 
lived and worked at Dial House, a 17th century cottage that she and her lifelong creative 
partner Penny Rimbaud turned into an open house for living and artistic experimentation in 
1967. In 2016 she received an Honorary Doctorate from the University of Essex.

Firstsite is a public contemporary art gallery in Colchester, Essex. Over the last fifteen years 
it has gained a strong reputation, presenting ambitious work to new audiences in the East 
of England and beyond. Situated in Colchester’s ‘cultural quarter,’ the present building was 
designed by Uruguayan architect Rafael Viñoly, and opened in 2011. Firstsite’s exhibitions 
are installed on a rolling six-monthly basis. Entitled Camulodunum, the gallery’s first show 
included works by artists including Ai Weiwei, Subodh Gupta, Barbara Hepworth, Sarah 
Lucas, Aleksandra Mir, Henry Moore, Grayson Perry, Robert Smithson, J. M. W. Turner, Andy 
Warhol, Martin Parr, Rebecca Warren and Bill Woodrow.  Firstsite is a partner of Plus Tate, 
which uses Tate’s resources to contribute to a network of arts organisations across the 
country, and to increase public access to the national collection of British and international 
modern and contemporary art. As part of Tate’s Artist Rooms programme, Firstsite presented 
a major exhibition of works by Andy Warhol in 2016. 

Marie-France Kittler is the curator at Firstsite. Stevphen Shukaitis is the Senior Research 
Associate in Art History at the University of Essex.
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Please visit the Firstsite website for more 
information: www.firstsite.uk

Firstsite opening hours:  
Monday – Sunday, 10am – 5pm

A full programme of events will 
accompany Gee Vaucher: Introspective. 
These include: Free tours of the show (every Wednesday) at 1.30pm.

Sat 19th – Sun 20th Nov: The Print Project Workshop. 

Thurs 24th Nov, 7pm: A screening of Vaucher’s film Angel, a portrait of a young girl. Followed 
by Q&A with the artist and Angel. 

Fri 25th Nov, 7pm: A performance of Penny Rimbaud’s poems, I AM YET I AM NOT – a 
meditation on the outside. 

Sat 26th – Sun 27th Nov: ‘Stitchworking a Book’, a weekend workshop of hand stitching and 
making a book. 

Thurs Dec 1st, 7pm: Gee Vaucher: Introspective panel discussion with Stephven Shukatis, 
Brandon Taylor, Rebecca Binns and George Mackay.  

Fri 2nd Dec, 7pm: Room of Worlds. A new chamber opera for live voices, electronics and 
video by Eve Libertine and Charles Webber   

Sat 3rd – Sun 4th Dec:  The Print Project offers a more in depth invitation to work with 
letterpress. 

Fri 13th Jan, 7pm:  A reading of Wilfred Owen’s poetry by Penny Rimbaud with Kate Shortt 
(cello), Liam Noble (piano), and Gee Vaucher (visuals). 

Sat 14th – Sun 15th Jan:  The art of mono printing, led by artists Pandora Vaughan and Eve 
Libertine. A ‘drop in’ experimental workshop that opens up the simple but powerful world of 
mono printing.

Sat 28th – Sun 29th Jan: Experimental Filmmaking. No.w.her School introduce the fascinating 
and exciting art of handmade, hand-painted filmmaking, and a lot more.

http://www.firstsite.uk
https://www.facebook.com/firstsite
https://twitter.com/firstsite
https://www.instagram.com/firstsitecolchester/

